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Friendship in Clay

Salt-glazed lidded jar, approximately
10 inches in height, $1200, by Mikhail
Zakin, Closter, New Jersey.

by Christopher Bartlett

Ovcr the years, a number of ceram-
ics artists from Korea, Canada and
the United States have crossed paths
through the efforts of Dong-Hun
Chung of Won Kwang University in
Tksan, South Korea. These artists have
developed a kinship through their com-
mon interest—ceramics. This link was
a primary factor in the organization of a
recent exhibition at Towson University’s
Holtzman Art Gallery in Towson, Mary-
land. And so, in addition to curating an

“Mountain,” 28 inches in length,
stoneware, $1500, by Bok-Ja Won,
Rochester, New York.

exhibition of contemporary ceramic art,
a primary objective was to promote the
continuing friendship between Korea
and North America through an art form
thar bridges all nations. Included were
one to three works by each of the 27
invited artists.

It is interesting to note that those
works with a particular traditional Ko-
rean approach were not necessarily done
by Koreans, and what one might expect
to be of a Western slant were not always
made by Westerners. The influence of
ceramic styles and traditions becomes
the choice of individuals unrestricted
by national boundaries. The role played
by the contemporary crossover of these
cultures was evident in the imagery of
these clayworks.

Gerald Hong made a raku wall piece,
using Western approaches to an Asian
idea; while Paul Chaleff produced two
earthy, loosely thrown, wood-fired jars.

“Tidal Rhapsody,” 24 inches in length, raku wall form, NFS,
by Gerald Hong, Petaluma, California
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